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Have endeavour'd in the following Di- 
rections to lay every thing plainly before 
the Learner that is neceſſary, and nothing 
Elſe, and in ſuch Order as ſhould be obſery'd 


in Teaching. 
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The Introduction. 


Sect. I. 


rhe firſt Thing to be Learned is the GAMUT, 
or Scale of MOTELS 
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lt The Introduction. 
i The two firſt Columns are perfectly to be got by Heart up- 

; wards and downwards, the uſe of which will be ſeen by and 
by; at preſent let it only be obſerv'd, That every Rule and 
/ Space upon the Gamut, anſwers to the like Rule and Space in 
| apy, Tune - For Inſtance, Gamut anſwers to the loweſt of the 
ie Lines in the Baſs, when the Cliff is plac'd as uſual, on the 
| Higheſt of the five Lines but one. Ps 
And A la mi re in the Gamut anſwers to the higheſt Line of 

| 


If — Baſs, when the Baſs Cliff is plac'd on the fourth Line, as 
1 Ore. | 128 | | >, 7 a 
And D fol re anſwers to the loweſt Line of the Tenor, when 
the C /ol fa ut Cliff is plac'd on the fourth Line, and in that 
Caſe, E la mi in the Gamut is the ſame with the higheſt Line in 
the Tenor. E 
And when G ſol re ut Cliff is plac'd upon the loweſt Line 
but one, E la mi is the ſame with the loweſt Line, and E ,a ut 
the ſame with the higheſt; and ſo all intermediate Rules and 
Spaces in Tunes correſpond with the like Rules and Spaces in 
tke Gamit: But of this more in the Third Section. 
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In the next place the Chfs or Keys are to be underſtood, 
which are as many in Number as there are Lines and Spaces in 
the Gamut; ſo we ſay, ſuch a Note ſtands upon ſuch a Key or 
CH, what ever Line or Space we find it in, as in Gam ut, or 
Are, or B mi, and ſo forward; but there are Three of theſe 
Cliffs more noted than the reſt, and which have their proper 
Marks, one of which is found at the Beginning of every Tune, 


their Names, Marks, and Uſes are as follow. 

; The firſt is the F faut Cliff, and is thus mark'd at the begin- 
ping of a Tune 2 and is deſign d to direct to the Pitch of the 
oweſt part, viz. the Baſs: But if it were ſet on: the Third 


ine, that Line is {till the ſame Key, ' viz. F fa ut, and would 


— 


aiſe the Tune proportionably. | | 
The ſecond is C ſol fa ut Cliff, and has this Mark at the 


Beginning of the Tune = 
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The Introduction. 


But when it is upon any other Line, {till that Line is C ſol fa ut, 
and the Lines and Spaces above and below, as we find them 
above and below in the Gamut; ſo when it is ſet on the mid- 
dlemoſt Line for the better Conveniency of the higher Notes, 


thus, ZE as it may be ſeen i in the Treble all over the following 


Book, ſtill the Line upon which the Cliff ſtands is C fol 2 
and by this means D ſol re is loſt at the Bottom, and & ſol re ut 
comes in at the top, as you may fee in the firſt Scale of .the 
next Section. 


The Third is the G ſol re ut Clitt, and is thus mark'd at the 
Beginning of the Tune : ; This Cliff is proper to the 


Treble, but not made uſe of 1 in the OY Book, except in 
the Anthems. | 


SE CT. II : 


The next thing to be obſer d is the number of Lines ir in a 
Tune: And from what has been ſaid it follows, that there may 
be more or fewer, but generally there are five, becauſe it is 


thought proper to confine a Tune within the Compaſs of as 


many Notes as may be plac'd upon them. 
Theſe five Lines are ſo many taken out of the Gamut, and 
the Cliffs ſhew out of what part they are taken. 


The following Scales ſhew how to apply the Gamnt, or } 


what part of the Gamut the Tune is ſet in. 


A Scale, ſhewing what Letters belong to each Line . 4 


Space, both in the Baſs, Tenor, Contra, and Trebla. 
Treble, 


Tenor and Contra, 


A Scale, ſhewing how the Baſs j joyns with the Texor and 


Kah Tus and Space. 
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Contra, with the Gamut, and. e of the Notes 1 under 
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1 8 1 Sale, chewing lis the Baſs joyns with the Treble; with 
the Gant, and Names of the 2 ſet under each Line and 
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1 pon ſme of tbeſe five Lines or Spaces there is frequently 
* bis 5 theſe Marks (E) or (&) the Effects of which differ ac- 
ceordin the place whete they ate ſet: This Mark (E) is 
FS. calld*2-Plet;' and when it is plac at the Beginning of a 
June, alters both the Name and Sound of every Note upon 
that Line or Space where: it ſtands, except contradified by 
— Flat or Sbarp, it alters the Sound, by making it half 
a2 Note lower than i. would be ſounded without it. When it 
zs ſet beforè ſome particular Note in the Tune, then it concerns 
[1 * only, unleſs the Notes following are upon the ſame 
Line ox Space with it; for Zxample, If there ſhould be two or 
| u or more Notes in B fa $ mi, and you place a Flat or 
ep before the firſt Note only, that Flat or Sharp affects the 
j 1 Kef; unleſs contradicted by another Flat or Sharp, 
| The other Mark (4) is called a Sharp, which when plac'd 
= before any fingle Note within a-Tane, alters not the Name; 
* only the Sound, for ſuch a Note is ſung half'a Note 1 
than 
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than its place ditetts without it; but when ft at the Beginning 
of a Tune, it alters every Note in the Tune that ſtands upon 
the ſame Line or Space, except contraditted by another Flat 
or Sharp : And as it appears by the Gamut and the following 
Sedtion, it alters the Name too by ſhifting the Maſter Note. 
The Effects of Flats and Sharps, as to the Sound, may be 


remembred by theſe two Lines, viz. 
| Under each Flat a balf Note lies, 


And Mlanire ſharp is the ſame with Bf aÞ mi flat ff 2 
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| And Cſolfaut ſharp is the ſame with Dlaſolre flat. 
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SECT. v. 


The Names of the Notes are next to be learnd; and in 

order to that Mz, the Maſter Note, is to be found by the fol- 

lowing Rules. 1 
Compare this with the 3d. Colamn in the Gamut, | © | 

hene er no Flat your B does grace, 

Then Mi flands in its Line and Space. 


C this with the ath. Column. of the Gamnt. | . , 
But when a 2 ona G 
That Note ts Fa, and E is Mt. 


The Iutrodaction. 

Compare this with the 5th. Column in the Gamut. nn 
E be flat as well aa B, ow I 

Then on your A you find your Mi. 1 

34 Example. 5 r 
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Ri Compare this with the 6th. Column of the Gamut. 

_:- | en flats are found in all theſe Three, | 

lf AB dE, Mi andi n Pp. 

| . 0 4th Example. 
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| i Compare this with the 7th. Column of the Gamut. 
1 A ſharp when plac'd on F- fa- ut, 
1 The Mi upon. that Key doth put. : 
5th, Example. | | | 
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3 ö Compare this with the th. Column of the Gamut. 

A ut when they ſtand upon all Three, 

| 1 N at is on B, and C, and Go, ; 

1 IS. Upon the laſt you find your Mi. 
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Having by theſe Rules found the Maſter Note, the reſt are 
eaſily known by this Rule. | 


Above your Mi twice fa ſol la, 
And under Mi twice la ſol fa, 
And then comes Mi in either way. 


So that Mi fa ſol la are all the Names that the Notes have (now 
in uſe) with reſpect to Tune; but their different Names, with 
reſpe& to Time, are referr'd- to the next Section. 

There are ſome Authors which will not allow Sharps to 
alter the Mi when the Cliff is fign'd with them ; but fince 
there are ſome Tunes prick'd for Voice as well as Inftrumenr 
with Sharps, if they alter not the place of M3, they muſt go 
contrary to their own Rule, in finging a whole Note next 


under Fa. 
STC TT. VI. 


Time is the next Thing to be learn'd; And in order to this 
the Diſtinction, Meaſure, and Proportion of Notes are to be 
obſervd. As to the Diſtinction they have different Characters 
and different Names with relation to Time; For Inſtance, This 


—— 


Character x is a Semibreve, this = a Minim, this 2 Crotchet, 


this | a Quaver, this 5 a Semiquaver, As to their Meaſure and 


Proportion they differ according to the Time that is mark d in 
the Beginning of every Tune. 
1. If the Mark of Common- Time be ſet before a Tune, thus, 


: every Semibreve is to be ſounded as long as one may diſtin aly 


count, or leiſurely read One, Two, Three, Four, but never 
longer, unleſs there be ſome proper Mark to require it; of 
which by and by. : 5g 

This being the true Meaſure of a Semibreve, the Proportion 
which the relt bear to it is ſeen by this Scheme following, 
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that Note ſhould be ſounded half as long again, this mak 


The Introduction. 5 
Here we ſee that two Minims are to be ſounded in the ſame 


Time with one Semibreve, and two Crotchets in the ſame Time 


with one Minim, and two Quavert in the ſame Time with one 
Crotchet, and two Semiquavers in the ſame Time with one 


aver. | 
Bur the greateſt Difficulty is to ſound every Note accord- 


ing to its due Meaſure of Time and here it is that the Singers 


in moſt Country Churches go quite out of Rule, by drawing 
out the Sound of ſome Notes twice or thrice longer than they 
ought to do, thereby ſpoiling the Muſick, and this fo affectedly 
too, that they ſeem to think it makes the very fineſt Harmony: 
So have I obſerv'd them in fome Places to ſtrain themſelves in 
forcing out ſome, and eſpecially the laſt Note in a Line, that 
they have hardly had Strength to begin again: And whereas 
they ſhould have ſounded the longeſt of their Notes no lon- 
ger than a Semibreve, and the reft proportionably x they have 


made no Difference in finging five or ſeven Notes together, 
but have ſounded each of them ſo long, that I could diſtincti 


count five or fix; but whilſt they were ſounding the laſt Note, 
1 could count nine or ten, which is moſt irregular, tedious, 
and intolerable, and takes up as much Time in finging what 
they call two Staves, as would ſerve very well for five or fix. 
The way to cure this Miſtake is to make uſe of ſome con- 
fant Motion, as of the Hand (or the Pendulum of a Clock 
that beats Seconds) for a while at firſt ; as thus, When a Per- 
fon would know how long to ſound a Semibreve, which is 


the Time Note, he mult begin to tell One, Two, Three, Four; 


When he tells One muſt let his Hand fall, and when he tells 


Three muſt lift it up, and fo on, ſtill letting it go down when 


he comes to One, and raifing it up when he comes to Three, fo 
that it is as long down as up. 


The Hand muſt beat at the ſame rate as the Minims are 


founding, bur then one Minim muft ſound as the Hand falls, 
and the other as it riſes. | | 

And as when Crotchets are ſounded two as the Hand falls, and 
two as it riſes ; bat obſerve to let the Hand fall at the Beginning 
of each Bar: But ſometimes there is a little Dot or Prick on 


the right fide of a Note, as thus, o = 5 5 FE-which Ggnifies 


es 2 
Semi. 
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The Introduction. 
me Pemibreue Three Minims, a Minim Three Crotchets, a Crotchet 
me Three Quavers, &c. | 


dne Theſe ſtrokes or mark [TON 
one Byhich are ſet on the right. 5 
de of the Notes, are called = 
Pauſes or Reſts; (that is ceſſation of ſound, and are of the ſame 
ength and Quantity (as to the meaſure of Time) with the Notes 
rhich ſtand before them, and are likewiſe calFd by the ſame 
Names, as Semibreve Reſt, Minim Reſt, Crotchet Relt &c. 


2. If this Mark be ſet before a Tune E it denotes Triple- 


Time, which is as ſwift again as Common-Time, and you mult 
ſound a Semibreve in the ſame time as you do a Minim in Com- 
mon-Time, and a Minim in the ſame Time as you do a Crotcbet 
ommon-Time, &c. . 

In this Time Three Minims go to a ptick d Semibreve, Two 
Crotchets to a Minim, Two Quavers to a Crotchet, and Two 
Semiquavers to 4 Quaver, as the following Scheme ſhews. 
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leſſer Notes as come to the ſame Length of Sound) ſo that 
the Hand is as long again down as up: E The Hand ſhould 
fall at the Beginning of every Bar: The Time Note therefore 


breve, thus (03) | | 
In this Book there are ſome Anthems with Three Crotchets in 


with the Hand down, and one up; the Scheme ſtands thus, 
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And here the way of keeping Time is to ſing Two Mintme | 
with the Hand down, and but one with it up (or as many | 
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of Six Crotchets and Three Minims in a Bar is a prick'd Semi- 


a Bar mark d thus 4, the prick d Minim thus, 2 the Time | | 
Note, and the way of keeping Time is to ſing Two Crotchets A | 
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1 When a Tune is mark 'd thus 3, it fignifies a Triple Meaſure, 
| and Three Minims are equal to Two in Common-Time, and are 
$7 | ſang Two with che Hand down, and but one up. | 

1 The Time Note of this Mood is a prick'd Semibreve, as in 
the Scheme following. 


Js dg, dg H H. FN 
= G. O» O. q 1 * 


1 This Mood is the ſloweſt Triple-Time now in uſe. 
3 SECT. VII. 


A ͤcter theſe ſeveral Sections are underſtood, it will be proper 
| for the Learner to begin to tune his Voice: And here it is 
'F neceſſary to have a Maſter to try it; (for ſome Voices are not, 
vor can be made tunable) Bur if his Voice be good, the Ma- 
1 ſter ſhould aſſign him his part, for ſome are fitteſt for a Baſs, 
; ſome for a Tenor, and ſome for a Contra or Treble: He ſhould 
alſo ſound over the Notes before, or rogether with the Learner, 
and take ſpecial Notice of him at the firſt, ſuftering him not 
to gape or ſtare, to knit the Brows or twiſt the Lips, to di- 
ſtort the Face or beat Time with his Head, to hang it aſide, 
or heave up his Shoulders, or fall into any other ridiculous or 
conceited Habit (diſagreeable either to the Eye or the Ear) that 
moſt would infallibly do without a ſtrict Guard upon them- 
ſelves, or the Care and Monition of the Maſter. 

4 Before lay down Examples for tuning the Voice, I will ſhew 
how all the four Parts are called | 
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Tenor and Contra. E 
with a flat. SED 
Sol "Bc. fa ſol la fa ſol la «i fs 0 la 
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Baſſus with a 32. ——— =} 
flat, | 2 = — — i 


Fa ſol la fa fol la mi fa fol la fa ſol 

As to the buſineſs of tuning the Voice, every Teacher has 
his own Method, and moſt may do well, but perhaps it may 
be as proper to begin with moſt Learners in Crotchets as any 
other Notes, becauſe of the quickneſs of their Sounds, going 
as faſt as we uſually count One, Two, Three, Four, Five, Six, 
Seven, Eight. 


The Eight Notes Aſcending and Deſcending, in Gerben 
Minims, and Semibreves. 

ew i When a Leſſon is put in Cretcbets, two are to be ſung wich 

the Hand down, and two up, as in the following Example. 
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A Down and Up, goes to _ Time of a Semibreve. Example. 
1 nenn 
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po "cred down. 
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The Learner may remember by the help of theſe fout 
21119 Lines that Semitones or half Notes occur in every O 
113 iv; SEW Nor gun ng uk or n | 


| 5 . 2 © Two half — 4 we bave, 4 
3 2 Both riſing to Fa, <A 1 32 
From Mi and row La. 
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So n js u n . 
Here is the proper place to give Directions for ſinging the 
ores that are brac'd or tied, as in ſeveral of the Pſalm- Tunes, 
nd moſt or all the Hymns and Anthems. 4 
Now the way is firſt to mark the Keys they are in, and to 
all them by their proper Names in ſounding them, and then 
> ſound them all diſtinctly under one Name, as Sol, Fa or La, 
t Pleaſure, or to run them with the Name of the firſt Note 

the Slur, and then with the Syllable that is ſet under * 
r to which they fall. 
* an Bas! out of Pſal. 136, ſecond 
Here are firſt two, and then four. LEED 
— ty d together, ſignifying that the firſt 
wo are ſet to one Syllable, and the next four 
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z fol fa la; and the way is to fing ſol fa according to the true 


pon Sol only, and then upon the Syllable Shalks And fo for 
he four, the way is to fing la ſol Fe la, according to the Va- 


hro? all the other Keys with that one Note, and then 


n hy Old Verfion which fall in that place E:-ter. 
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the! 


pon one Syllable as long as the Time alen * 


with the higher, thus, 

It ought to be uſed on 
all Deſcending Prick d 
Crotchets, alſo when the 75, 
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Sol ha me fa fol In fa fol. 
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Now the way is firſt to mark the Keys they are in, and to 
all them by their proper Names in ſounding them, and then 
o ſound them all diſtinctly under one Name, as Sol, Fa or La, 
t Pleaſure, or to run them with the Name of the firſt Note 

the Slur, and then with the Syllable that is ſet under them, 
r to which they fall. 
Take an Example out of Pſal. 136, ſecond 
etre: Here are firſt two, and then four. 
otes ty'd together, ſignifying that the firſt + 
wo are ſet to one Syllable, and the next four — 


8 
1 
Z 


J 
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Difference of the Keys, and then to ſing the true Difference 
pon Sol only, and then upon the Syllable Shalks And fo for 
he four, the way is to fing la ſol fe la, according to the Va- 
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they are broke by the narrowneſs of the Paper, is to dire 
upon what Key the following Note at the other end begin 
and is therefore called a Director. 9 
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to be made, which is therefore call'd a Repeat. 


SE C: 1; VI. 
The laſt thing to which theſe Inſtructions refer is, the pitct 


ing the Tune, ſo that the Baſſus may not be put to grumblz 
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riſe higher than the Singers Voices will reach with Eaſe, an 
yet to ſound the Keys true: This eſpecially in Publick Service 

ing the Province of him that is beſt skill'd, there needs no 
much be ſaid upon it. 

But if any would fing a Tune by himſelf, and want to knoi 
how to begin, he muſt find out the true Key of the firſt Not: 
either by firſt making the true Sound of the ſignal Cliff fam 
liar to him, and then riſing or falling from that Cliff to tha 
Initial Note by all the intermediate Steps, or from any othallf 
Note which he can truly and perfectly ſound ; and fo he haf; 
the true Key he is to begin upon. It muſt alſo be obſerva 
whether the Tune runs high or low, ſo that he may take th 


Pitch according to the Height of the Tune. 
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Pſalm XIX. Mansfeld Tune. 
Both in the Old and New Verſion. 
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Both in the Old and New Verſion. 
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Both in the Old and New Verſion. 
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a 4 Funeral Hmm. HYMN I. 
1 1 the world I've nothing brought, 
| And nothing can retain ; 


But as from duſt, we came at firſt, 
To duſt muſt turn again. 


2. Our life's a journey, Death's our home, 
No Wealth, or Strength can ſave; 
Each ſtep we take, more near we make, 

The dark and filent grave. 


23. Nor is it only Death we dread, 
= *Tis rather what's behind; 

7 As Death receives, ſo us it leaves, 
= And fo will Judgment find. 

I 4. Ariſe ye Dead, to Judgment come, 
T This ſound we all muſt hear; 
But Oh! how then, unrighteous Men, 
Mill quake for guilt and fear. | 
F. While thoſe who Chriſt's poor Brethten loyd. 
ILl.ift up their heads with joy; ER 
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Pſalm XLII. Manchefer Tune. 


Both in the Old and New Verſion. 


Treble. An 8th. 
„ Da 


E 


1 


Contra. A 8 


Tenor. Pſalm 42. 


Baſas. Uniſon, 


FEED 


_—__ 


En A 


Pam XI III. In the New Verſion. And to the Ten Com- 


mandments of the Old Verſion, 
reble. An $th. 


1 1 5 e 


5 contra. Pſalm 43. Or, to che Ten Commandments, 


— 


415 43. _ to the Ten 3 


5 yz _ | —_ 43. 5 to the Ten = 


F 


Pſalm XLIV. Proper Tune. 
Both in the Old and New Verſion. 
Treble, A 5th, 


12 : 


Pſalm RLV, st. Peter's Tune. 
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Both in the Old and New Verſion. 
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An 8th. 


Treble, 


Pſalm LVII. In the Old Verſion. 
relle. An Stb. 


e b ere 


— — —— — 


Contra. POE Plaim 57. 


e ED | 
. Ef----- — 
1 DYE RET CES CL A ; | 
q | — — 2  -— — FTI an —— ——— — — — 2 —— 
bn . Tenor, beim 57. 

| 


2 Uniſon. 


i Ky EE _ EE : — - 
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Both in the Old and New Verſion. 
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Both in the Old and New Verſion. 
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Both in the Old and New Verſion. 
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50 Pſalm LXVI. Sheffeld Tune. 
Both in the Old and New Verſion. 
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In the New Verſion: Or, to the Lamentation. 


e 


3 


Contra. 


„ , ** All.. oa” „„ AG. — — . —— — — 


— no 
— 


—_— ——— —_— . —— "Tr, Oper. 


Pſalm LXX. 53 
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Both in the Old and New Verſion. 
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Both in the Old and New Verſion. 
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Both in be Old and New Verſion. 
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Treble. An Sth. 


b 33 


Contra. A ib. 


* 
- — 
| — * ] 
G-—— | R 
| | I. , * 5 * 
a . 2 - — 0 pa * * 40 9 k * 
f 1 - , | 1 
„ 4 bee — — — — — — e—— — — — — 
1 — + — — ö = | — ——_ — — 
281 —— * 1 a —— 
— —— — — — 0 — — — _ — 
— —— . — — . — — — — 00 ” . 
— * —— —— f os 
* * — "JE * 8 , 0 
X = q 4 22 n a 
” A 1 


Baſſus. Uniſon. 
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Pſalm CXXV. Second Metre; 


In the Old Verſion: Or, to this HYMN for Good-Fridey, 


Or, 114, 123, in the New Verſion, 


IIe. 


Palm 1 25, Second Met. 


CE pint 


Pſalm 125, Second Met. 


A Hymn for Good-Friday. HYMN in. 


Hat Anthems ſhall we ſing 
O Father of the Echerlef ? 


Admire and Honour, praiſe and bleſs ? 


2. *Tis thy delight the Poor to raiſe, 
* Ihe Proud to humble and diſperſe ; 


I be World's a Temple of thy praiſe, 


Thy Glory fills the Univerſe. 


3. Around thy Throne in filence all, 
Our kind, our watchful Guardians meet 3 
Pown, down the conſcious Seraph fall, 
Adore and tremble at thy feet. 


I. What beams of Blis, what light, what Love? 


From thence, thoſe happy minds inſpire ! 


- They rifing ſing, their —4 improve, 


Lord, Hallelujah's fill the Quire, 


J. Thus will we Eccho all our days, 


The triumphs of the Heav'oly bot; 


| Salvation, Honour, Glory, Praiſe, . 


To Father, Son and Holy Ghoſt! 
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Pſalm CX XVI. [Proper Tune; 
| In the Old Verſion. 


niſon, 


17 1 


2508 


Contra. A 3d. 


Baſus. U 
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Pſalm CXXVII. Proper Tune? 


In the Old Verſion: Or, 120, in the New. 


contra. A ib. 


Pam C XXV. Nene Tane. 


Both in the Old and Naw kalen Or, to this HYMN. 
hw 
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$0 Pſalm CXXVII. Proper Tune. 


In the Old Verſion: Or, 120, in the New. 
Treble. An Stb. 
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contra. A 5th. Pſalm 127. 
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Palm CXXVIII. Workſop Tune. 
Both in the Old and New Verſion : Or, to this HYMN, 


| Pſalm 128. 
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2_ Poor 5 282 


Pſalm 128. 


— — — — 


Baſus. Uniſon. 


An HYMN fo Chrifmas-Day. HYMN Iv. 


Hilſt Shepherds watch their Flocks by bt, 
I all eated on the Ground ; * 


The Angel of the Lord — 'd, 
and Glories them furr 
dread, 


> % Fear not, he (aid, for mig 
dad ſeiz'd theirtroubled Mind, ...* <þ 
Lo I glad Tydings now do bring, 
to you and all Mankind, 
3. In David's Town this day is born, | Tg 
The ad or 2 own Lig | 
promis'd Seed of- Royal Race, 
and this ſhall be the Aan: 
4. Go to the Place of which I ſpeaks * 
Wrapt meanly up in loading Bands, 
And in a Manger laid, | 
5. When thus the Angel had declar d 
| the News he was. to bring, 
A Multitude of Heavenly Breed, 
like Words in Rapture finge 
6. All Glory be to God on high, 
| To M Fes BANK be Nes! 
: Now Love and Mercy they enjoy, 
— — that's never like t to ceaſe. , 


Pſalm CXXxI. 
Both in the Old and New Verſion. 
Treble. A. 8b. | 
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Baſſus. An 9th, 


Pſalm cxxxvi. Proper Tune. 33 
In the Old Verſion. 


Contra. Uniſon, | 
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2 Baſus. An 8b. Pfalm 136. 


84 Palm CXXXVI. Proper Tune. 2d. Metre. 


In the Old Verſion, 148, and 136 in the New. 
Treble. An $th. 
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Pſalm CXXXVIIl. Vinbvel Tune. 


93 


Both in the Old and New Verſion: Or, to this HT MN. 


. 


Contra. A 5th, 
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ieee, N HYMN V. 


Ince Chriſt the Paſſover is ſlain, 
2 Sacrifice for all; 


Let th thank ful Hearts agree 
2 r arts agree, 


t 
2. Not with the Leven, as of Ola, 
of ſin and malice fed; 
But with. unſeigr'd fincerity, 
and Truths. . Bread. 


3. Chrift being rais d E r. diviae, 


and reſcu d from the Grave, 
Shall die no more, Death ſhall en him 
no more Dominion have. 
4. For that he dy'd, was for our ſins, 
he orce vouchſaf d to die; 


— But that he lives, he lives, to God, 


for all Eternity. 


| 5. 30 count your ſelves once dead. ta fin, 


| but graciouſly reſtor d; 
And made henceforth alive to God, 


through Jeſus Chriſt our Lord. 


Bleſſing and. Honour, Glery_and. Few r, 
al in Earth and Heav'n; 
To him that fits upon the Throne, 
and to the Lamb be given. 


- Pſalm CRXXIX. Retford Tune. 
In the New Verſion. 1 
Treble. An Stb. Y 
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Pſalm XII. Royfon Tune. Both in Old and New Ver. 


Treble. An 8th. | 
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Pfalm CXLII. Hackney Tune: 


or s, in the Old Verfion. 
Treble. An Sth; 
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Palm CXLIX. Proper Tune. 
In the New Vetſion: Or; 10% in the Old. 


A Morring H Y MN for Sunday, 
HYMN VI. 


| Tenor i Baſſas. 


eee 


offer on our knee, our . a to Thee Fg our Vows to Thee alone. 


ESE, 


25 


contra. g H 0 MN VI. 


eke e opp 


2 we — Ld, to T hee, & ** before thy throne: We come to 


eder ffs 88545 = SS; — 


of—fer on our knee, our Vows to Thee alone, cur Vows to T wh alone, 


— 


Whate'er we have, whateber we are 5 Come then, my Soul, bring all thy Pow'rs 
Thy Bounty freely gave; and greive thou haſt no more: 

hou doſt us here, in Mercy ſpare, I Bring ev'ry day thy choicelt Hours, 

and will hereatter ſave. And thy Great God adore. 


Lut O! can all our ſtore afford, | 6 But, above all, prepare thy neark, 
No better Gitt for thee ? | On this his own blelt day; 

bus we conteſs thy Riches, Lord, In it's ſweet Task, to bear thy Par. x 
And thus our Poverty, And ſing, and Love, and Pray,” 


'Tisnot our Tongue, or Knee ein pay, Glory to Thee, Eterr al Lord, 
The mighty Pebt we owe; Thrice Bleſſed Three in Cre, 
'x more we ſhould, than we can iy, Thy Name at 41 Times be add, 
Fac lower mould e bow. | Tit T1: TTY it felf tc dene. 
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Au Evenitg HYMN for Sunday. 
Tenor & Baſus. at HYMN VII. 


Dear Je—ſu, when, when will it be, that I no more ſhall break with these: 


eee 


HYMN VII. 


<< — * 12 * — 
= 55 EEE k E 


2 Here | repent, and Sin again, | 7 Thus ſays my Song, but does my Heart, 


Now 1 revive, and now am {lain Joyn with the Words, and * part? 
Slain with the ſame unhappy Dart, Am I ſo thorough- wiſe to chuſe 
Which, O, too often wounds my Heart. The other World, and this refuſe. 7 
3 When, dearelt Lord, when ſhall 1 be, 8 Why ſhov'd I not? what do 1 find 
A Garden ſcabd, to all but thee ? That fully here contents my mind? 
No more expos'd, no more undone, What is this Meat, and Drink, and ſleep: 
But live, ang grow to Thee alone. | Thatſuch poor thingstromHeav?n ſhou'd kf 
4 'Tis not, alas, on this low Earth, 9 Fear not, my ſoul, ſtand to thy word, 


That ſuch pore Flow'rs, can find a birth: | Which thou haſt Sung to thy dear Lotd 
Only they ſpring above the Skies, Let but thy Love be firm, and true, 
Where none can live, till here he dies. And with more Heat thy Wiſh renew. 


5 Then let me die, that 1 may go, I 10 o may this dying Life make halt 
And dwell where thole bright Lillies grow: | To die into true Lite at lalt: 
Where thole bleſt Plants of Glory rile, No Hope have 1 to live before 
And make à later Paradile, But then to live, and die no more, 
s Nodang'rous Fruit, no Tempting EV E, Great Ever: living God to Thee, 

No cralty Serpent tu deceive; In Eſſence One, in Peyſons Tbree: 
But we hihe Gods indeed {ball be; May all thy Works tberr Tribute bring 
O let me die itt Tl ro ſee. And ev'ry Age thy Glory Sing. 
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4 Morning HYMN for Monday. 


Tenor & Baſſe HYMN VIII. 
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Wake now, my ſoul, and humb - ly 
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Each word of his will charm thine 
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— = 


2 Hark how his ſweet and tender care, 
Complies with our weak minds; 
Whate'er our ſtate and Tem are, 


* Still ſome fit work He finds. 
3 They that are Merry, let them ſi 
4. And let 1 ſad Helle pray 3 "" 


Let thole ſtill ply their cheerful wing, 
And theſe their ſober day. 


4 So mounts the early chirping Lark, 
Still upward to the Skies 

So ſits the Turtle in the dark, 1 
Among her groans, aud cries. 


All Glory to the 


Each Sd x his will charm thine ear, each word will 
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"HYMN VIII. 
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Wake now, my ſoul, and humbly hear, what thy mild Lord commands 7 
: = = = | 1 
And ſo ſhoud we, howe'er we move, 
A Honour, Pow'r, and Praiſe; 


As at the ff ever be 
Beyond the end of Days. © 


Lord commands 3 
— 


hear, what thy mild 


guide thine hands. 
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ear, each word will guide thine hand 2. 


5 And yet the Lark, and yet the Dove, 
Both ſing, tho? ſeveral parts 


With light or heavy Hearts. 


6 Or rather both, ſhou'd bath aſſay, 
And their crofs Notes unite ; HORS, 
Both Grief and Joy ſhou'd ſing and Pra 
Since both ſuch Hopes invite, | 


7 Hopes that all preſent Sorrows heal, 
All preſent Joys tranſcend; «+. - 

Hopes to poſleſi, and taſt, and feel, 
Delights that never end. 55 


Sacred Three. 
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2 It's tree, alas ! the Day is gonc, E Who when they hear * Clock proclaim, 
O were it only ſo: 'S Another Hour1s paſt ; 
Eut id t not lolt. as well a: done ? Have got an Art to ſet Jab Aim, 
Caſt up yor *counts and know. And thoughts upon their Lalt, 
3 Are we got ſo much nearer Heav'n, 7 Their laſt, but much the happy'ſt Hour, 
As to the Grave we bow ? Which brings them to their Home; 
Has our Repentance made all ev'n, | Where they ſhall Sing, and bleſs the Pow'r,. 
and clear'd the Debris we owe. That made them t hither come, 
a What filthy vice have we refrain'd, 8 O thou great Lord of Life, and Death, 
= To break the Courle of Sin; And ever. living King! 
oc what new Vertue have we ga:n'd, Since thou doſt give to all their Breath, 
To make us Rich within. | | May all thy Glory Sing. 
5 Their Time is well beſtow'd on thoſe, All Honouy, Glory, Pow'r and Preje 
Who doit well beſtow , To the Myſteriow Three ; 
hoe main concera {lil] forward goes, As at the firſt hegtu ning was, 


AN Evexing. H Y MN for. Monday; 
Tencr & Baſſw, HYMN IX. 


111 
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Its fi-riſh'd Glaſs no more hal run, its fan—= no 0 lon--ger ſhire. 


W bole HOES: 1er er grow. Moy now, and eves be, 
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Tenor & Baſſus. 
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'4 Come let's ador 
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ought us to this light ; That gave his q | 
ers 3 i4 
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Angels ſtri command, to be 
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EF 
Come let's adore 
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When we lay down our weary Head, 


n, And ſleep ſeabd up our Eye; 
They ſtood and watch'd about our Bed, 
And let no harm come nigh. i 
> Now we are up they ſtill go on, 
p And guide us through the Day; 
þ They never leave their Charge alone, 


What&er beſets our way, 


And, O my Soul, how man 
Lie ſpread before our ſeet ? 
d al) our Joys, in all our Cares, 
dome Danger !till we meet. 


y ſaares 
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the precious hand, tha 


That gave his Angels ſtrict command, 


Jo Father, Sor, and Holy Gbaſt, 
Tb undivided Threc , 

One equal Glory, one ſame Praiſe, 
ow, and for ever be, 
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guard this night. 
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to be onr guard this night. 
* 23; nn 
Sometimes the Sin does os ottüke, 
| And on our Weakneſs win; 
| gometimes our ſelves our Ruin make, 
And we o'ertake the Sin. "Y 


. O ſave us, Lord, from all thoſe Darts, 
That ſeek our Souls to flay ; 

4 But chiefly from our treact?rous Hearts, 
Lelt we ove ſelves betray, n 


—- 


7 Save us, O Lord, to Thee we cry, 
From whence all Bleſſings ſpring , * 

We on thy Grace alone rely, 

Alone hy Glory ling, 
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$4 An Evening HYMN for Tueſday. 


4 © 


Blefied, 


O Lord 


HYMN XI. 


be thy good grace, that govern'f all 


Jun, 


our days ; 


2 If works the — hand impair, 4 As ev'ry Night lays down our Head, 
Oc ts the Studious mind; And Morning opes our Eyes; 

Both are conlder'd by thy Care, So ſhall the Duſt be once our Bed, 
Both fit Refreſhment find, And ſo we hope to tiſe. | 


3 t to relieve their preſent ſtate, 


Fit to prepare the next; 


© This plaim and uſefvl Text, 


While we are taught to Meditate, 


5 Toriſe, and ſee thy beauteous Light, 
Spring from thoſe Eyes of thine 
Not to be check'd by any Night, 
But cle ar for ever ſhine, 


To Fatber, Son, and Holy Ghoſt; 
The. bi 20 4 Praſe r. e hundtef Thank. 
N Praiſe, an $ 
Now and for ever be. . 
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1 Morning HYMN for Wedneſday. 


Tenor & Baſus. HYMN XII. 


8 thine eyes, my ſoul and ſee, ence more the light ea 3 


1 Sen c 


Look 15 N and chuſe the way, thou can't to oe o're to days» 


ES 


hy, 


50 


A thine eyes, my" ſoul and ſee, once more the light returns to theez 


EEE HEHE 


Look round about, and FE f way, thou mean'ſt to travel o'er to dos 


2 Think on the dangers thou may'ſt meet, [5 Think what at laſt will be thy part, 


And always watch thy mug Feet 3 it thou goꝰſt on where now thou art ; 
Think where thou once has fall'n before, See Life, and Death ſer thee to chuſe, 
And mark the place, and fall ao more. One thou muſt take, and one retule. 
3 Think on the helps thy God beſtows, 6 O my dear Lord, guide thou my courſe, 
And ſtrive to iteer t 4 Life by thoſe : And draw me on with thy ſweet force; 
ink on the ſweets thy Soul did feel, * Fstill make me walk, ſtill make me 
When thou did'ſt ml and do ſo itil]. By thee my way, to Thee my End, 
& Think on the Pains that ſhall Torment, A Glory to the Sacred Three 
Sinners that die Impenitent One undivided Deity ; 
Think on thoſe Joys that wait above, As it bath been in Apes gone, 


To Crown their Heads that Cod do love. * nor, and evermore be dont. 


41 


56 An Evening HI MN for Wedneſday. 
Tenor & Baſu, __ HYMN XIII. 
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HYMN XIII. 


E net HEE 


Ard do we then belffye, a worl— — d that is to come; 


EET} 


Where all this world ſhall ſummon'd be, to take, to take their fi- nal doom. 


To crown the Innocent? Of theſe great Joys, and Fears; 
Is there a Hell, and horrid Pains, And make the laſt Day%s Trumpet be 
The Wicked to torment, Still ſounding in our Ears. 


3 Are theſe Eternal too, Js Still make this glorious Hope, 


' And never to have End? Shine bright betore our Eyes; 
| Shall never thoſe Delights decay, We {hall at laſt go up to meet, 
Thoſe Sorrows never mend? % Our Jclus in the Skies, 


4 Good God ! is all this true? 7 Come, Jeſu, come and take 
And lure molt true it is; Our banith'd Souls to Thee 
And yer we live as if it were, Come quickly, Lord, that in thy Light, 
Nothing ſo talle as this, | Our Eyes thy Light may lee, 
| Glory to Thee, Great God, f 
One C o-eternal Three; 
As at the firſt Beginning was, 
May now, and ever be, 


2 Is there a Heawn indeed, f O quicken, Lord, our Faith 


{ \ 
Tenbr, © Baſſus. 


do we 
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Why do we ſeck for Treaſure here, 
On this falſe barren Sand? 

here nought bur empty Shells appear, 
And marks of Shipwrack ſtand. 


> O World, how little do thy Joys, 
Concera a Soul that knows 

t ſelf not made tor ſuch lu Toys, 
As thy poor hand beitows ? 


How croſ art thou to that deſign 
For which-we had our Birth! 
„ho are made in Heav'n 19. ſpine, 
Thou bow'{t dowu to the Earth, 


Nay, to thy Hell; for thither fink 
e 7 ge: ſubmit : 

rewoſt ſome Flowers upon the brink, 
To drown us in the Pit, FO 
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S Why do we ſeek Fe—li—ci—ty, 


4 min HYMN for Thunſday, 
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ſeek Fe—li—d—ty, 
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ne 2 dear Lord, look up to thee, Where all pg 1 
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HYMN x V. 
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And not, dear Lord , look up to Bag Where all de-lights abound, 
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= tis ih to = found. 
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Where tis not to be found; 
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6 World, take away thy Tinſel wares, 
That dazzel here our Eyes; 

Let us go up above tie ltars, 
Where al | our Treaſure lies 


7 The way we know : Our deareſt Lord 
Himſelt is gone betore 3 

And has engag'd his Faith his Word, 
To open us the Door, 


8 But O my God, reach down thine Hand, 
And take us up to Thee, 

That we about thy Throne may ſtand, 
And all thy Glories ſee, 


All Glory to the Sacred Three, \ 
One Ever living Lord; 


As at tbe firſt, Mill may be te _. 
Below'd, Obry'd, Ador'd.] 
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2 Or rather change our Thoughts 
ro more concerning Cares: 

How to redeem our miſpent Time, 
In Sighs, and Tears, and Pray?rs. 


How to provide for Heav'a, 
That Place of Reſt, and Peace; 
Where our fall Joys {ball never wain, 
Our Pleaſures never ceaſe. 


4 Bleſt be thy Love, dear Lord, 
That taught us this ſweet way; 
Only to love Thee for thy Self, 

* that Love obey. 
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lay a- ſide thoſe pains, and cares, With which our days oppreſt. 
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5 O thou on Souls chief Hope, 
We to thy Merc 
c e 4 5. canlt protect, 


Where eier we are, t 
Whate'er we need Supply. 
| s Whether we Sleep, ” wake, 
To Thee we both reſign; 


E By Thee we ſee, as well as Day, 
Both we Submit to thee, 


| If thy Light on us ſhine. 
7 Whether we Live, or Die, 
| We live in Death, as well as Life, 
| 1t thine in Death we be. mY 


Glory to The Great God, 
' One Co- eternal Three; 
To Father, Son, and Holy Ghoſt, 
Eternal Glory be, 


4 Morning HYMN for Friday, 
1 & Baſu,  __HYMN XVI. 
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Hark; my ſoul, how ev'ry thing, Strives to ſerve our bount'ous King ; 


PEE === 


I 


5 2 125 997 res 2 


* H F M N XVI. ws 


EE ESSE SES ERS SES 


Hark, my Soul, how ev'ry I * to ſerye our bount aus King; 
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Each a double Tribute pays, Sings 5 Part, and then * 


2 Nature's ſweet anJ chiefeſt Choir, | 5 Only we can ſcarce afford, 
Him with cheerful Notes admire; This thor office to our Lord; : 

| Chanting ev'ry Day their Lauds ; We, on whom his N flows, 
While the Grove their Song applauds. All things gives, and nothing owes. 

, 3 Though their voices lower be, s Wake for ſhame, my ſluggiſh Heart, 
Streams have to their Melody Wake, and gladly Sing thy Part: 
Night and Day they warbling run, earn of Birds, and Springs, and Flow'ss, 
Never pauſe, but {till ſing on. How to uſe thy Nobler Po.] ) Is. 
& All the Flow'rs that gild the Sprin Call whole Nature to thy Aid, 
Hither their ſtill Muſick bri by Spring, Fine 'twas He Whole Nathre made; 
It Heav'n bleſs them, chankful they, JN n in one Eternal Song, | 
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smell more Sweet, and look morg gay, to one God all belong. 


Live for © ever gloriow Lord 71 
Live by all thy Works ador d: 

One in Three, and Tbree in one, 

Thrice we bew to Thee alone. 
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2 Be thov alone but with my Heart, 
My God, my only Bliſs; 

hall not murmur at my Part, 

Nor envy their Succeſs. 


3 They talk of Pleaſure, talk of Gain, 
None mult their Humour croſs ; 

But well [ kaow their Pleafure's Pain, 
Their greatell Profit Loſs. 


4 Let them talk on, for have not we 

Our Gains, our v lea lures too? 
Pleaſures that Spring more ſweet and fee 
Gaia that more fu _y ow. W. 
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Let Tony court what Joys 1 "x And gain what-'er they court: 


For me I fird but — * In all their gayeſt ſport. 
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E Nay, well endu'rd, our very Pains 
To us a Pleaſure are; | 

And all our Lofles turn to Gains, 
"ot Hopes ma y have their ſhare. 


6 And ſure they may, Such hopes that cheat) 
The Heav'u eſponſed Breaſt ; 

Hopes that ſo 2 charm us here, 
Nhat will they Poſlelt. 


To Thee, Great God, to Thee alone, 
One co eternal Tbree, 


All Pow'r and Praiſe, all Jey and Bliſs 
ws * for ever be. L. 
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Lord, we a- gain lift aP our Eyes, And leave our lug - gh Beds; 
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But why we Wan and h we rife, Comes ſeldom in our Heads. 
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But why we wake, and why we riſe, Comes ſel⸗ dom in our Heads. 


2 ls it to Sweat and toil for Wealth, s That glorious Prize, for which all Run, 
Or ſport our Time away; ho wiſely ſpend their Breath; 

That thou preſerviſt us (till in 2 Health, Who when this weary Life is done, 
And giv'ſt us this new Day? Are ſure of reſt in Death, 

3 No, no, unskilfal Soul | not ſo, 6 Not ſuch a Relt as here we prove, 
Be not deceivd with Toys; Diſturb!d with Cares and Tears; 

cheaty Thy Lord's Commands more wiſely go, | But endleſs Joy, and Peace, and Love, | 

And aim at higher Joys. Unmix'd with Griet, and Tears, 

4 They bid us wake to ſeek riew Grace, 7 Glory to Thee, O bounteous Lord | 
And ſome freſh vertue gain; hoe giv'ſt to all things Breath; 
ey call us up to mend our Pace, H ou_ to Thee, Eternal Word! 
Till we the Prize attain. o ſav'ſt us by thy Death. 


Glory, 0 Bleſſed Spirit to Thee, 
W bo fulſt our Souls with Love; 
998 to all the Sacred Three, 
bo reign One God above, 


' 


i 
» 
1 5 
4 *\ 
. 1 
o "= - 
= 2 | 
1 * 
Tl 4 
4 = 
1 1 
4 
5 
: - 
; . 
= 
\ ' 
N =” = nm 
1 1 
f f 
3 
ou 
— 
. 2 
1 
5 C Z 
a : 
1 % 
; * 
l 0 
1 1 * 
* 0 - © = 
Þ ' / * 
| . 
414 12 
. 7 4 
4 * 
= 
. a 
3 ; 
. 
| * 
a * 1 
5 o 5 
1 * : 
ö 4 
l 
== 
N 
o * 
: " 
1 1 a . 4 
1 N 
bl Z 4 
b , 
= $ * 
q = 
l - 


102 An Evening HY MN for Saturday. 
Tenn & Baſus. ., HYMN XIX. 


EEE Ee TE 


Lord, what a pleaſant life were this, If all well did their Parts; 
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Lord, what à pleaſant Life were this, If all well did theit Parts3 


If all did one a—nother Love, Sin- cere-ly with their Hearts. 


2 No Snits of Law, no Noiſe of War, Is So Storms are rais'd, to cleanſe the Ait, 
Our quiet Minds would fright ; | And chaſe the Clouds away; 

No fear to loſe, no Care to keep, So Weeds grow up to cure aur Wounds, 
What juſtly is our Right. And all our Pains alla. 


No envious Thought, no Slandring Tongue | 7 How often, Lord, do we miſtake, 

, Would &'er difturb our Peace; irs * When we our Plots delign? 

We would help them, and they help us, [| Rule thou hereafter thine own World, 
Aud all unkindneſs ceaſe. ' © — Only thy Self be mine. 


4 Rut the All- wiſe choſe other Laws, 18 Or rather, Lord, let me be thine, 


And thought it better ſo? | Eliſe I am not my Own ; 
He made the World, and ſure he knoẽcss | Give me thy Selt, or take thou me, 
What's beſt with it to do. 1 Undone if left alone. 


5 Tis for our G that all this 11] To The, Great God of Heawn and Ear 
Is ſufferꝰd here below: . Each Knee for ever bow: 
Tis to correct thoſe dang'rous ſweets, May a'l thy 2 Sing above, 
| And we Adore below, 


That cle would Poiſon grow. 
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hold not thy peace at 


Contra, Tenor & Baſſis. 


EEE 


tears, hold not thy peace at my tears, for I am a Rags 
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ANTHEM IV. 
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An ANTHEM oat of Plal. 106. Verſcs 1, 3, 46. 
Helle, Contra. Tenor & Baſs. ANTHEM V. By Mr. J. Green. 


115 


l 
* 


FE ID 


gracious, and his mercy en- dureth for e- —-ver, 


e 
eg ae 3 IEE 2 


gtaci us, and his mercy er- du-reth for ever, for e ver and ever, 
„ „„ 


: ͤ ͤ ̃ . ⁰ AA 
ß FE 1 — — . re 
* 18 F _ ; wank 1% 8 — n 


g 5 => 
gracious, and his mercy endureth for e—ver, and e-=ver, 


. 
* 74 
MT: n 1 
0 % | Ss. 
2 a — „% Ws” —— — E 2 Sree, > Bo \ : * 
2 a - * + * hs — „ * &- 2". N : 
HEY, | of Eee 
y x ee 
— 8 =, » -! — — —— — — 1 " _ 1 
, ' © , 1 "* 
= — 92 Sg Dp f 1 
0 wet 
— ; > ka 1 & '” ; | 


ver and e ver. 


ANT HMS. 


Treble, Contra, Tenor & Baſu. ANTHEM V. Treb 
| 1 als I+ 2 

and his mercy end A for 3 and his mercy endureth for e ·L ver. 
Wa 


E 


— OG 


== EIS ? 


that always keep j idgment are all they that al- 


DR rr 
"ELSE . — @ 47 E _ 
— 49 —F= CORE TIED . 


chat PRA eee | 
Tu SIN } 


Treble, Contra, Tenor & Baſſis. ANTHEM V. 


- ways keep ee 


— — — — — 1 1 1 — 7 —— 
— — — — | WA 14 — — — — — — 
— — — — — — — — — —  — 
MM 2 — — — — 2 — 4 —. —— 


- ways keep ee 
ESSE 


6 l 


REEFS 
righ-- teouſ ly. 


Fl 
: 
| | 
1270 
D | 


— — — 


a =— — © Py — 3 - — — _ - — ä — — — 
- 2 — — — — — — — . 
2 —— — — + — — — — = 
— ——  --- V— -- — — — # — —:ĩĩ — _ — — — 


— — — — 1 — =: F r 
and do righ te ouſ—· ly. 


. P p=ppt=_t 


. A = 


—— — üä—ʒ rig te uh. 


| 


— ——— 2 —— —— . — — 2. - 


ll 


ANT HE MS. 
| 
9 =_ Tenor & Baſs, _ NTHEM V. 


e 


= ſed, - bleſ—ſed 5 > Lord God of. Iſrael, 


— 15 
L E 

T K 1-4 — 

Bleſſed be the Lord God of I—ſra-el, 
＋— T 
E 
HE 
— — bleſſed be the Lord God of a 26s 


25 GT: 5 


* e —— 3 and world without end, and world without 
= 5 22 83 F . 5 
a === „ we # 
4 ed. te — . . 
© — — — — — — — x4 —— 1h — —— . 
| fl | | and world m—_ end, and world Mn; 
- 


e and world without end, and world without 


— a ow - — — — — 


ANT HE MS. 
12115 v. 


e 


— — — 


Treble, Contra, Tenor & 123 


end, and let all the 7  E Naos. 5 
—_,. — oo 
117 —— — 
SEES = = — 
end, and bot L the People 3 1 


— — — — 
1 — 
| FILE: 

—— — — 


Si: 5 8 == 0 ee 


r 115 


end, and let all hs rye Bye. 2 | 


2 r 


An ANTHEM out of Pſal. 128, Ver. 1, 2. 
Treble, Contra, Tenor & Baſſus. ANTHEM VI. 


Bleſſed are all they, Bleſſed are all ey, hat fear the Lord, and 


— = == EEE = 


Bleſſed are all they, bleſſed are 52. they, mae fear the preg and 


2 5 


Bleſſed are all they; bleſſed are all * * fear the Lord, 


1 

— — . — — Ä : : 
ES] Ti ES 7 LD. 9 TORS WR an} x | 
— — 2 + — —— — o 
2 2 . — roo — = + 9 Js of! ; 7 5 
mn wot: — vo” 4 — 4 N | | 
* 9. 

| 


ANTHEMS. 


4 


Treble, Contra, Tenor, @ Bas. ANTHEM Vl. Treble 


Wa— — in his ways, 


USE — — — — — 
— — | — —— 


FRE in his ways, 


8 18 0 


— ——— — 
— — — — — —— Pee 


— — — — — — —2— — —— 


— 2 — 1 LE tual - 


8— 1 


es Ad 


— — 


ee 


— walk in his wala For thou ſhalt eat the labour 


EE EEE 


wa———lk, walk in his ways: For thou a eat the la—bour 


== 1255 8 


| 


” 


. 

1 

PS 
- 


E 5 0 Ik, walk in his ways : For thou ſhalt eat the la- bour 


Treble, Contra, Tenor & Baſſus, 2 NTHEM VI. 


STS OE ESE 


of thine = thou ſhalt cat the _—_ oft cine hands, O 15 is thee, 


Iz SD e r . 


— THREE} 


of thine _ thou ſhalt eat the labour of thine hands, O well is thee} 


{1 


ID 


of thine hands, thou tall * the labour of thine W O well is thee, 


Es 88 2 — EEE 


O well is thee, 


—ͤ—ũ—m—— — — ᷑ — — @ncnncd <n—_— ' - * — — —ͤ— — — .1j— —̃— — —ę— 
We. — — = —— 1—— 1— — —— Af 
* — — — 41 E - _ —2— — — — RIO |. — F — 
= — — — x1 — — — — — — x4 —g¾—᷑:' . — 328 — — 
— 2 — 6 — r »p———_ —ͤä — ——— t r — — — ä —— 


O well is thee, 


O well is thee, and ha- 


e ZE === 


— — — 
— — — 


hap — 8ðũ ·2—⁵ẽ ſhalt thou be, 
R 


122 ANTHE MS. 


Treble, Contra, Tenor, & Baſus. ANTHEM VI. 


— Dm — — - * 
_—_ if 
. 


＋ 
O well is thee, and 


O well is thee, and hap — 


O well is thee, and 


well is thee 


SEE 


— — ——ů—ͤ— - 


MK EEARISEIICOI 


hap-— — - py⸗ 


happy, happy, happy, ſhale thou be, ard 


— 


” I ³˙ Q ———— — — 


ANTHEMS. 
Treble, Contra, Tinr & fre ANTHEM VI: | 


= = =} C2 a "= a n —— q . 
ee, 
——. — 2 — 42 — — — — — | \ 1 


happy, ſhalt 2 bs m4 ſhalt = be, . ö 


—— — — — ——— Bu — — — — — „ PE eee : | 
— — li — —— ; i " 
— — 1 —-— | * | 

= — — —— . — = ͤ———U— > -  -- — woos — \ if 


125 ſhalt 1 be, 1 ſhalt I be. 


11 


1111 


11511 


1118581 


a An ANT Hh out of Pſal. 8 1, Ver. 1, 2354. 
Vale, Contra, l U Ba. HYMN VIL 


e 


4-0-8 


& 1 1 "ws 


Sing we merri—ly un. —t God _ ſtrength, 


ÞY WY: Wo» 


SET 


ding we merri—ly 


CY = 
* 
1 4 
pa = 
-— 
ET i 
* 4 
=" ..% 


—— 
God our "rene 
— 


—————— ——  — — — 


un to 


r 


K b —k—̃—̃ — — — — 


Treble, Contra, Tenor & Baſſus. ANT H E M VII. 55 a 


WJ, 
2 


- ” * 
9 — 


CE 22222 


un. to the God of Ja- cob 


N 


— — — YT I 


— 1s = EW $a 


— 


E Fi e G11 


a — 1 ü * 


wt: 


un—to the God of Ja- cob. 


* | "Y | — — — —2. 2 2 —— 
—— 9 9 4h AY #Z% © e — i a FE = 


| 0 20% AN 4 6 I] 
rr Tb 
1 ach Take the pſalr,bring turherthe(Fazet and 


N 


0 *434 _— Þ in 
y 


- 4 * In 
» N | . 1 * o b . 1 » c_ j - La * ocean Yor 
- 41 Wo » | 4 4 
: „ * 1 4 ; 
"44% 2 — . > 6 1 # 
FW E, "Cf . 3 4 
» f * 3 ” * . 
be . 
= » # 11 - 
D 8 I Lo» 
- "* 27 "a * 
5 | 1 7 
= _ . * 
2 


aN THEMsS. 


Treble, Contra, Tenor, & Baſſu. ANTHEM * 


— 


1. ———⁴1:pPP— — 1Þ 


Take the pſalm, bring? ui ther the Tabret and 


ANT HEMS. 


Treble, Contra, Ay ANTHEM VI. 


1 SR 


— 
— 


— —— — — . — 


— — — — — — — 


— 
* ==S4= 


13 8 


—— . ee oC 
© © 1 — woy 2 


SES: 


a <— — — — —u— — 
* 8 


Blow up thg Trumpet, the Trumpet, the == 
— — 1 


: 


| INI 


ANTH EMS. 


Treble, Contra, Tenor & Buſſus. ANTHEM VI. 


bra | | 


ſo- lemn feaſt—day : For this was made a Statute in . IT, | 
| 


law WE the Godot 
——of 


——— —¾ — — — — — — — — 


55 
3 Mon ” WM 4 


hmmm 
* 


BF 2 —— 
1 = 


for this was made a, Statute in 1 ſra—el, and a 


2 a r 
"ESSE! 


for this was made a Lillie 3 in 


Treble, Contra, Tenor & Baſſe 


Ja—cob, and a 


ANTHEMS; 


ANTHEM VII 


— 


law of the God of 74 — cob. Glory be to God 


* 1 


Fa——cob, an 


\. =p 


— — — — 


| ll WOT! had 


— — 


a law of the 


* ] HH | 8 LAM 
— 4 4 — 1 — —— 
d a law of the God of 4 cob, 


11 — 
* 
22 


od of Fe—iob.” Glory be to God 
TP | * 1 — — 


FE 


2—— — — — — — Ü—àẽ—ͤ 


| mr. 


way 
3 


. 


IJ © 8 — — 
— » — — — 
| TY RT OT | I r 
= = 
. n 


E 


— 4 äös — — n———_ ——_—_— __—_—_— 
: I 


ANTH EMS. 


Treble, Contra, Tenor & Baſſus HYMN VII. 


— — —ů— — 


Pon 4 — IONS 
FEA TC DON : 
— ——— one ky Wk A Ds» 


Peace, peace, good will W men. Allelajab, Alleluj ab, 


SEE, 


— op = 51a 5 — 
—— * 0 — 4 — 4 \ 
EDI LEIETAEHF 


Peace, peace, good will to—wards men. Allelujab, 


P—3jt;———=———= 1 
9 ——— = F == 


E Allclajah, 


e hah 
ith. tt th . 
. 3 — 


—— DA- 


130 ANTHEMS. 
Treble, Contr a, Tenor & Baſſus. : ANTHEM VIL 


2 Alle 


Al—le-lu-jah, n. 


5 F == 
DEF 


Al—le—lujab,. . 


N 


| 
ty 


| 
I 


[Piet | TL 


1 
{ { by 


I , 


— 


Ji 


17 


4 


ANT H EMS. 
An ANTHEM ᷓ taten out of Pf. 108. Ver. 1, 3. 
Treble, Contra, Tenor & Baſs. ANTHEM VIII. By J. Green. 


10 19 2 E 


O God my heart is rea- dy, my heart is rea-dy, my heart is rea- 


131 


give praiſe, 


Jn” 
I will ſing and give praiſe, I will ſing and give praiſe, 


—— 
— dy, I wiſt ſing and gi—ve praiſe, 1 will ſing and 


Sire praiſe” 
5 » 


122 ANTHMS: 


Treble, Contra, Tenor & Bas. A NTHE M VIII. 77 


2 E 
E mn” o_ 114 * 2 


1&1 — 0 — — 5 


Re — "OO 
with the beſt member I have. I will give thanks un- to thee O Lord, 


with the beſt member I have. I will give thanks un-to thee O Lord, 


a—mong the peo—ple 


Pug — peo— ple I will 


Treble 3 Contra, Tenor 3 & Baſſ« 


ANTHEMS. 
ANTHEM VIII. 


1 1 
— — 


ling prai—ſex, ſing praiſes, 


fing prai— (cs, un- -to thee 


r 


— — ne — — 


134 ANTHEM sS. 


This ANTHEM in Four Parts, by Mr. J. Green. Treb 
Mi in C. Treble, Contra, Tenor, * Baſſas. 


ANTHEM Ix. 


— 
him in the height, 


e 


him in the height, 


O praiſe the Lord of heav'n, 


bs . 8 


praiſe 


O praiſe the Lord 


O praiſe the Lord of heav'n, Trae ' vim Tn ba. | ei, | 


' : 
12 
{1 
- 
f n 

oy | y 
4 
| | — — — — 

' — — — SS — — — 

Aa. 
i * 


O praiſe the Lord of heay*n, e him in the = 


** 

r 8 1 
r $ 2 nol X — | — 4 — ————_ 
+ FR . „„ APY cb Zn mn 

—ů— . — — — — — — — 


O praiſe the Lord of heay” n, 


ay - in the height, 


Treble, Contra, Tenor lt Baſu | 


1 SR 


praiſe biw, praiſe bim, 


ANTH EMS. 
ANTHEM IX. 


O praiſe the Lord. of beav'n, 


praiſe 


LID 1 


f 


— 


praiſe him, Frei 
3 


him in 


33 ee 2 
. 


8 


136 ANT H EMS. 
Contra, Tenor, & Baſſus. ANTHEM IX. 


is 


his wiſ— dom 


ANTHEM IX. 


i in C. Contra, Tenor & Bafys.. 


Great, great, great is our Ld, and great is his pom 'r, yea, and 


4 


pow'r, yea, and hi 


his 


30 
d 

RT 
22 


„ 
| * 
i - 


in-. finite 


” _ — — t 
1 ” 
* * 9 , . 
* q N 4 * 


z 


= 
1 
* 


i- 


WI 


128 
Treble, Tenor & Baſu. 


ANTHEMS. 
ANTHEM IX. 
7 


—— —— 
— — — 


| EEE 


— — — 


71 N 2 ep Mas 


Ls. his wiſdom is infinite, yea, and b EFF is in fi fi D 
— N— It 


= 


— - — 
pw — 
—— —— — 


and 2 their truſt, and put their truſt, their dect eouſt in bis merey 


2 755 


i 


ES: ED 


1 
1 

1 0 
=== 
FIC] 


11511 


— — 


Rf 


jr IL 


_ 
* 


w—_— 
— 
4 
— 
— 
» o 


Treble, Contra, Tenor, & 14; 


4 


— — — * — ww — — 8 - 


Audio. 


5 __ e = 


ANTHEMS. 


ANTHEM IX, 


8 8 2 


— ab, 


0 


Allelaſab, 


—_— 


—— — — 
af. 


Allelajab, 


ae jab, 


50 | 


140 ANTHEMS ' 
Funeral ANTHEM. Setby Mr. James Green. 
Treble, Contra, Tenor & Baſſw. 5 e 


e en . 


I am FE ReſurreQion and the life ſaith the Lord. he that be-lie— 


— — — == 1 * — . — 
222 '= e « F. . 


1 am the kelurcchen SS: life faith the ela, be _ hem 


<q 11111 


any 11 16 
1. 


<q 114 


Cav 


TILL 


8 5 == SR EE | 


#5 in 18 : were 15 97% ſhall _ live, and who—ſe=c-— 


| ; = in me, though he whe dead, yet hat he = A 


any jt 10 — 


= 
-y 


| + eth in me, me he were dead, yet ſhall be live, and who—(b=c-— 


555 


ANTHEMS. 
ANTHE M X. 


n. C _ Tenor & 


EE == 


p&p k=retb and 


* 

c * 1 — 
„ „ # AR A 
| 422 —— 1 — FI 


— — LET) 
= * - = Y 
—_— ” = + * — 
. 


n 
N OO» = A — - —_— — —— —ↄ P 2 — 
— © — 
- 
A N 


142 ANT H EMS, 
Treble, Contra, Tenor S Baſſa. 411 ANT H EM: E. 1 * ” DD NE 
— ad. — 
So ˙ Lna j--v— 
— — — — 3 *. ; WIT SHOE 


ib 1 , lach aa: the! af*ter- 1 Worms etrvy G. 
— 


[Tir Dre NI 


= 


— the Earth, and, tho?, af. ter my skin Worms deftroy this 


9— 4 


i 


SPE . — 


bo— dy, iD in my fleſh ſhall T fee. God, whom I ſhall ſee. for my 


e SEE: 
—  — += — — — = = 


bo—dy, yet in my fleſh — 1 ſee God, whom 1 ſhalt: fer: for my 


55 


bo- dy, yet in my - fleſh hall I fee Fr, i n my 


— 


= — 


[ TINT” k £5) 1} 182, Qi 


ANTHEMS. 


Treble, Contra, Tenor, & Rial. H ANT H BM- X. 


a — — —— _ — — — 
—8 — 


_ 


2 


in to 


this world na. it is ceritals - We can: err 


ANTHEMS. 


Treble, Contra; Tenor & Bas. 


nw 


rel 


_— 


„the Lord gave, and the Lord hach taken away, 


-— 
_ 


: 


— * = 


and the Lord bath taken a—way, 


| 


— - 


GP 
— 


TT ̃ ‚— SSD, © > | — 
, = od Gris DUE p — K a Y 


— _ 
—- 


ANTHEMS. 145 
4n AN THEM taken out of Fi. 86. Ver. 1, 2. 


pelle, Contra, Tenor i Baſis. ANTHEM XI. 


— 
Lord, and hear me, hear me, hear me O Lord and hear me, for I am 


EH SSEL EE ENHETES: 


Lord, and hear me, hear me, 29 O Lord, and hear me, for I am 


un 


— 
— 
— 
— 
— 
" _ : : 1 
4 = 0 — - — * 
— . 5 » __ — * 
— * — — a 
r B- —— TL 
— — — 3 . Wo 
— 2 — —— — — ————— — —— — — —— — . — 


— . —— w — — — 
a om 


ANTHFE MS. 


Treble, Contra, Tenor & Baſu. 


146 


ANTHEM 


Xl, 


15 NEE 


in mi-ſe-ry, 


5 


— — — ,. u— — — — _—— 


52535 


2 and 


ES I am 2 


—_— CALLS 


| tain 


— — — - | 


poor and in for I am 


miſery, 


——  — ox —- go WR, — e e — —— — 
— — 8 2 f — — — . —ę—ñꝗ.̃ 
—— = —— — —— — 

- — DEN —— — — —+ — 
* —— —  _ — —— — — — —- 


— *6,.4 * * — — _- — — _ — ö [iy 
T 0 ” = * — — —— — 
a a . . * 3 ata 
- b — oft. 4 <4 _ - 
. : ” . ” . . 4 
— —— * * ” oy * 
—— — — 2 ** 2 * - md - — 4 1 
. 


2 — — 
= for 


* 


—x and in 


f 


HE 


—_ Rt — — ———. —U—Uäũ—d 


— — 
— — — — — — nn 
„ — * —— 2 — 
* 
— » £ — : — — 


ANTHEMS. 


Treble, Contra, Tenor, & Baſs, ANTHEM XI. 


— — 6ꝙͤ— — — — 


L | 


. LA Hs 


je: 


— — 2 — 


147 


8 1 


— 


— — 


— — 


EEE === 


my God fave Ty ſervant, who 


Preſerve thou my ſoul eve d then my * 2 1 My * 


— 05 
EE ESE 


N his truſt in thee, 


$M — wed e ER e 


Ty. GE. 2 
a = DUETS J= ——— 


my God 2 thy ſervant, 


ho 


a | DAE BIR Ke 4 
put his truſt in thee, 


148 ANT HE MS. 


Treble, Contra, Tenor, & Baſſas. ANTHEM XL 


of | | * ” 

I 
O'S: 
+4 Fi 

pt g * i — — 
1 — 
4 4 | 
5 = * 
* 
7 


puts his truſt in thee, who puts his truſt in the, A — men. 


ß 


* 


— - 9 * 


* - 
S - Sf —_—. - - 


— Sec — pa 


— — — — 

* * * . . — £ = % * „ 
— N — = ©» — 

ns m_ 0 > — 
N _ a 
— . 
T STS . Wo" N " 4 — — 4 * "I 
* — * — — on. wo” © be 
"ASS. — ? R - * . 
A * 
« 


TD Cr rotatad 


* 0 
— and al — — 


_ „ 1 4 — 
1 96 ” 


EE SEES 


{- R DT; 3 MM — 
= LES e 1 5 . 
ac . — 


An ANTHEM taten out of Plalm 13. 


Contra, Tenor, V Baſſas, ANT EM XII. 


— 


— —  _ — —— — 


Ho long wilt thou forget me O Lord, for ever, how long wilt thou 


— 


——— 


* 
* 


LE 
by : | — * 3 
How lang wilt thou forget me O Lord, for ever, how long wilt thc 


-; 


ER —— 


N —— 
— 


ANTH EMS. 
Contra, Tenor & Baſſus. ANTHEM XIL 


_———_— — — 8 2 E 
hide tby face, how long wilt N hide thy face n me, 2 long ſhall I ſeek 


Ta 
ATE 


counce in my foul, and be fo vered, and be fo vered, 


——— 


— 


— * Hs 
| * ＋ . 2 * 


— —— — — — 4 — — 
f } 
/ 


e 
1 LIT 


* . 
: 


— 


ANT H EMS. 


contra, Tenor & Baſuus. ANTHEM XII. 


e : 


Enemies triamph over me, bl —der and hear me O _ my 


| lat 86 
E 
35 


God, lighten mine eyes that 1 15 not in death, leaſt mine a - nemies ſay, 


EEE SEES 
wr — e EP 


FE —_— — 


18 =. 


* 


*r — — — gs — — f | 
N THEN ar 
. « " 
ANTHEMS. rer | 
| 
| 


Contra, Tenor © Baſuws ANTHEM XII. | | 


: 4 5 — 5 EE: = 5 


they f: 14 me will rejoyce, WT that trouble me will rejoyce. | 


is. 
| , 
' ' 


NYE 2 20 | 


But my 1 is in = mercy, but my truſt is in by 


=mE===>=pi=Izpet=j:5==t 

815 == 27 1 | 
But my truſt is in thy mercy, but ay truſt is in thy | 
e 
But my truſt is . thy mercy, but I truſt is in thy i 


— = = 5 Ef — i 


13 
: 
| 


— ry 5 — 1 
* > 
_—_——-—— 
* 
— — 
= : — - —_ - 
x 1 CY 5 oc 4 
4 * © a £ 


— _ 
- 
———_—— r 30 
- we N þ ** . = 
N * * a 


ANTHEMS. 


FRRMILIL 


ercys 


Ee = 


y, and my heart is 


— — 2 1 1 1 
——__— DC — 5 — — Cn ee eo. ad Ws me... 
, , . - — — Donn n—o—_—_— | 


and my 


— — — | 
_—_——— ful, joyful, 


— — . — : 

heart is joy— — — ww A, _ a 
gg ——_ $—_— — — —— . — —— | _— 

e —=J= Q[====—==H—. 


| = F — > oa — — — „„ * 
— 


ANT HE MVS. 153 


Treble, Contra, Tenor & Baſis. ANTHEM XII. 


— | 5 
— — — 
. r 4 
1 _ * * 
28. 3 — 
8 CY 
— . — — — 2225 — * ; 


— 


555 


ful, joy — ful, joy — ful, joy — ful in thy ſal- va— tion. 


M e eee 


|) 


en 1 —— oo IAA AO Iu Foo 


ee nc 6 ˙ 


_ 
* 
* — 
EC meant ey 
3 — « — - 


- * = 
—n_T. 


an © 
—— —ꝛ— — — 


ANTHE MS. 
Treble, Contra, Tenor à Bas. ANTHEM XII. 


* 


A 
— 


4 
mer and en bout Is joy— — —Z< — ful 


— — —_—_—_—_—_—_——— 


— * 


— . 


* 


— —2— —— — — fy, is 


ANT HE MS. 152 


Treble, Contra, Tuer & Ba. ANTHEM XII. 


* 
> : 
1 2— ——«,%“ „44k ?TL—Füäꝙʃͤ — — ———ů— ⁵—ðF'. 
% 2 p = , oy, 


— — — — — — N 


ful, joy— ful, joy ful, joy — ful in thy ſal— va—— tion. i 


E * — 
— — — 


1 will king of the Lord, be—cauſe he - bath dealt ſo 


250 . 


— 


—— — — 


n. 


— — — — — Fw _—_— 


I will fing of the Lord, be—cauſe he hath dealt ſo 


of the Lord, be—cauſe he hath dealt fo . 
=== R : SES 


Bo” mo — 


— — —— 


I will ſing 


13 


Wt 


X 


nd — . —— — . ND. , , 5 — 


ANT HE MS. 


eble, n. Tenor & Baſſis. A \N THE = XII. 


- Ent 
E 1 E ==> 


b n me, yea, I will 7 hs 1 of t the Land. 


1 — pt nt. 


# 
* | 4 yy * 2 
— 
— — - 
_ + a . — — . A * W 
* — * * . — 


e e ee e EL. 


2 * 1 


| 1 
will prails the Name of the Lord, 


Kip (lbs 3 


lo- ving· ly with me, yea, I 


— — —— — — — c—_— 


highelt . 


the Name of the Lord molt 


he Mite of the Lord + higheſt, 


CSS 2 = 12 —— 


1 — — 
. —— 
zbe Name of the Lord moſt higheſt, 


21 — — . 


— — . 0 — . — — — — x —— — et 5 oe 


TE DE UM. 155 
Tenor © Baſſua, : 


. 


CP 
We praiſe thee O God; we acknowledge thee to be the Lord. 


EE mpmmmmgm=_ed4 
— — f . . 


—B EE: — 2 — N 
To thee all c. O Lord have Ec, cre ſung as before, 


[he Tenor part of theſe following are ſung as before, but tbe Baſ- 

ſus begins upon D ſol re, viz, The Father &c. Alſo the &c. | 
Thou art the &c. Ve believe &c. Make them &c. Govern Nc. * 
And we worſhip &c. as eee 


1 
| 
| 
: 
| 


„ 


Make them Cc. with "thy Saints; in c. — ry ever—laſting. 
Cottra, Q& Baſus. | 


— 


——— —— 


All the Barth doth worſhip thee, the Falls. _c—ver—laſt—inj. 


—ů— 472 EEE — - 
= === wy — — E 


To the Cheru wc. Heaven and dc. When thou Vc. Thou fit — 
teſt 9c. We therefore e. Day by oc, Vouchſafe Wc, are * as 
this former. | 

Note that, The Holy Ec. Thine Hoſchrable bc. O Lord fave Fla 20 

Lord let c, may either be. Jung by. the former, « or this following. © - 20 - 


| 
_—_ | 
I 


un 


1 
e N ef | 


PO — 
«1 A 
* — — 2 2 
+ 


The Holy Church thro? out all the =. doth eee thee, 


ES: SS 


— . — —— — eee 


\\\\\ 


TE DEUM. 


Theſe two Ferfes are ſung in the Baſſus, as followeth. 


Holy, holy, ho—ly, Lo ———rd God of Sabbath. 


. 


Thon dal open the EPA of heav' n to all be- lievers. 


* * « 


For farther Variety, theſe Verſes may be _ thus. 


*, EE — 


_ =o —— — — Ra —  —— * | 


The Noble Remy 3 Ge. Sing it as the liſt. 
> 


— 
| Thou art the . Ec, Sing it as th TY 


ES 


= o ee 6 
* 0 Lord & c. 


2 EH 


Benedictus. 


— — 
— —— — SLA IEY 2 —— — 
0 —_— cp. r — — — 


: 5 — — C = — 


* — 6 — 
4 = = I b 


EE PEE — 
. E — . — Fr. F — 


Bleſled be, Nc. 


Ee a i TS —— — — ny 
—— — — — — — — — — — 


; 
| 


| MAGNIFICAT, 
Treble & Baſſus | 


2 === 


— — — —-—-—-—t—̃—— 9. . CO — —v— — — — — 


es the Et, 9 
pn | 
wy 


if ſon] doth Magnifie the Lord, __y Spirit hath NE God my my Sa- vi- our, 


7 


LT 


Treble 4 Beagle — 


e 


=: — —— 


3 


For he ds I the holineſs of his hand Maiden, 


EE 


A men, A-—men, A- nen. 


55 = HHS] = 


Lord now letteſt thou thy Servant depart in Peace, according to thy word, A- nen. 


p . a 


A TABLE of the whole Number of PSALM Tunes, 
HIM NS and ANTHE MS. 


— 


— 


Pag. Pag. 
Beverly 18|Sandifh 21 
Briſtol 4.6] Sheffield 50 
Cambridge 2JSRipton 72 
Coleſhill and 1ſt H. 300 Southwell 50 
ory 72 A 71 
Chaſterfiel 71] Windſor 55 
Chee 58 — 5th H. 85 
Cranfield 65|Worceſter 46 
Darby 26|Workſopand 4th H.81 
Eckington 25 Tork 4 
Eglingbam 48 
Ely 28[Pfalm 1——1 
Emly 66 Fr 
Ferry I5 8 8 
French 76 1} —— 10 
Glaſtenbury 8 16— 12 
Hackney 87 21 —— 16, 
Heſlington 25 222 
Hope 42 26 — 20 
Hull 27 28 — 22 
St. Fames's 49 SO — 2 
Iſle of Providence p | 35 — 26 
and 24 Hymn 3 40 —— 311 
Knottingley 82 . 
Lincoln 12 48 — 38 
Litchfield 42 FI — 41 
London "2 54 — 43| 
Low-Dutch 10 55 43 
Mancheſter 33 $7] — 44 
Mansfield 15 65 —— 49 
Martyrs 4.8 70 — 52 
St. Marys 9 73 —— 55 
St. Matthew's 59 74 —— 56 
amur 75—5 
Norwich 7 76 — A, 
Onfton 19 80 — 60 
St. Paul's 61] G2 — 62 
St. Peters 25 83— 62 
Ret ford 86 85— 64 
Koyfon de 95 66 


102— 67 
125 and 3d H. — 78 
131— 82 

146— 87 


Proper 


ö 


, 
1 
| £4 


8. 


0 
ak 1 


149 —8 


——— — 


— — — 


bi HYMN Ss. 
it ' A Morning Hymn for S«zday 
wy An Evening Hymn for Sanda 

A Morning Hymn for Munday 

An Evening Hymin. for Manday 

A Morning Hymn for Tueſday 

An Evening Hymn for Taeſday 

A Morning Hymn for Wedneſday 

An Evening Hymn for Wedneſday 

A Morning Hymn for Thurſday 
An Evening Hymn for Thurſday 

A Morning Hyma for Friday 

An Evening Hymn for Friday 

A Morning Hymn for Saturday 

An Evening Hymn for Saturday 


x 4+ On * 
= — — 
® # 


—— 


— — — 0 — rr 
. * * a+ wh 2 — 5 - : oY Ty 5 
- 


= —_ — - —7 — * * 
9 _—_— 1 £ = 
- n 2 - 
n he Lb 6 
. ²˙ 


ANT HE MS. 
O of the 16th Chap. 1 Chron. 


= 


I 
2 Pſal. 39 
3 [Pſal. 62 8 1 
4 [Out of the 12th Chap. of 7ſaiah 
5 Pal. 106 
6 jPſal. 128 
7 [Pfal. 8x 
8 [Pſal. 18 
9 [In Four Parts 
10 [A Funeral Anthem 


